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ADVERTISEMENT. 


A  BOOK,  that  might  be  obtained  with  little  expence,  and  be  fuitable  for 
learners  at  their  firft  fitting  out,  has  been  frequently  called  for.  Such  an  one 
is  the  following.  The  rules,  comprifed  in  it,  are  explained  with  the  utmoft 
concifenefs  and  fimplicity.  If  the  learner,  upon  perufmg  them  and  pra6tifing 
upon  the  additional  leffons,  and  tunes,  finds  that  he  is  like  to  fucceed  as  a 
finger,  he  may  fafely  venture  to  purchafe  other  mufic  ;  if  not,  he  may  relin- 
quish his  book  and  his  undertaking  together,  without  much  lofs  of  time  or 
money. 


INTRODUCTION, 
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THE  ufual  method  of  teaching  vocal  mufic  is  faulty.  Learners  are  huriicd  forward  too  rapi< 
difficult  pieces  of  mufic,  before  they  have  Learned  to  fing  thofe  that  arc  more  plain.  Tin-  c< 
peeled.  Multitudes  are  difcouraged  and  give  up  fmging  entirely,  and  many,  who  pcifevcre,  ; 
beft,  but  miferable  performer  s. 

In  reading,  the  pupil  is  conducted  onward,  flcp  by  ftep,  from  the  elements  of  his  art  :  from  his  r  b, 
moll  complicated  fentences  at  light.  So  ought  it  to  be  in  mulic.  The  learner  fliould  begin  with  the  rule! 
the  a,  b,  C,  of  his  art.  From  thefe,  he  ought  to  afcend  gradually.  From  a  mere  melody  or  fuccefhon  of  fc 
as  the  eight  notes,  he  may  venture  to  rile  a  ftep  higher  ;  to  the  plainefl  leflons  and  tunes,  and  fiom  thenci 
By  proceeding  in  this  way,  he  will  eventually  rife  fo  high  in  his  art,  as  to  be  able  to  fing  the  rnofl  intricrti 
But 'the  eminence  alluded  to,  is  highly  exalted  ;  and  let  no  one  imagine,  that  he  fhall  reach  it^  lummit  v 
ftcps.  In  compiling  the.  following  iyltem  of  rules.  I  have  fpared  no  pains  to  render  the  t?fkof  the  lcarr:?r 
rcadicll  way  to  gain  this  point.  I  have  cnofen  to  confult  the  reafon  and  nature  of  my  lubjefci.  Not  that  I  h 
dy  known:  on  the  contrary,  I  have  carefully  examined  them,  without  thinking  myfeif  obliged ,  implicit! 
bcc.iule  tr.ey  were  in  ufe  ;  for  a  thoulaud  things  are  in  ule,  which  ought  not  to  be  copied.  V.  hrtvvcr  it  h 
might  be  made  for  the  better,  I  have  not  fcrupled  to  make  them:  and  for  fuch  as  are  moil  material,  I  ha' 
large.  .  Should  the  reader  be  inquiiite  enough  to  examine  them,  I  have  only  to  re  que  ft  th.  t  he  -v  ill  dg>  t 
then  Judge  for  himfelf.  Ubl'efs  1  am  much  deceived,  he  will  find,  not  only  that  the  reafons  given  are  fuffi 
lowir  g  fc.  Ic  of  ri  les  is  at  leaft  as  concilc,  and  more  ealy  to  be  underftood,  than  any  one  that  nas  before  appeared  :  Tins  perhaps  may 
be  a  m  :lter  of  no  great  conlcqucncc  to  a  man,  who  is  already  a  mailer  of  muiic  ;  but  to  a  learner,  it  certainly  will  be  a  couhderation  of 
importance. 

The  fyftcm  of  rules,  laid  down  in  the  following  feale,  -is  complete.  The  apf-endix  is  added  merely  to  accommodate  it  to  thfcucum- 
ftaiucsof  the  dy.  For  it  is  true,  that  all  mufic  is  not  at  prcfer.t  printed  according  to  the  r  iles  in  the  fcale  ;  but  it  is  equally  true,  that 
all  mufic  m;ght  be  fo  printed,  and  by  that  very  means,  be  improved  in  j  oint  of  iimpiicity.  In  regard  to  my  own  mulic,  1  intend 
thatitlhali  hereafter  correfpond  with  thr  fcale  now  fubmittcd  to  the  public  :  and  as  to  mi  ne,  which  docs  not  already  agree,  it  may, 
in  all  cafes,  be  rendered  more  fimplc,  by  altering  it,  fo  as  to  bring  it  within  the  rules  of  the  fcale,    But  if  any  fliould  choole  to  con- 
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fult  fuch  mufic  as  it  ftands,  he  will  find  the  neceffary  directions  in  the  appendix.  It  will  then  be  foon  enough  for  him  to  attend  to  thofe 
direftions,  when  he  finds,  that  he  is  like  to  want  them.  And  his  attending  to  them,  at  fuch  after  period,  will  rather  be  an  alleviation 
of  his  tafk  than  otherwife  :  for  he  will  then  probably  have  fewer  things  to  di draft  and  divide  his  mind,  than  at  his  firft  fetting  out. — 
At  any  rate,  his  learning  thofe  directions  at  a  later  period,  can  be  no  additional  burden  to  him  ;  for  the  fame  in  fubftance  that  is  here 
contained  in  the  appendix,  is  knit  into  the  body  of  common  fy Items,  and  by  adverting  to  the  appendix  in  this  book,  he  will  pnly 
advert  to  fome  old  rules,  which,,  if  mufic  were  printed  as  it  might  be,  would  be  utterly  ufelefs. . 


MISCELLANEOUS    R  E  M  A  R  K  S. 

TO  adminifler  refined  and  rational  amufement  is  only  an  inferior  branch  of  the  power  of  mufic.  Her  principal  prerogative  if  tp 
roufc  and  animate  the  paffions,  and  in  that  way,  to  influence  and  direft  the  heart.  But  in  order  to  produce  this  effeft,  mufic 
muft  be  well  performed.  Eafe  and  freedom  muft  be  flu  died,  that  fliffnefs  and  formality  may  be  avoided  ;  the  reeth  and  throat  freely 
opened,  that  the  voice  may  be  clear  and  fonorous,  arid  above  all,  the  words  fpoken  diuinftly  and  properly,  that  what  is  fung  may  be 
underftood  ;  that  found  and  fenfe,  combined  and  reciprocally  improved,  may  appear  in  their  utmoft  force  and  beauty,  and  be  capable 
of ^producing  their  utm  oft  effect. 

The  more  nice  and  curious  fhades  of  melody  and  harmony  arc  fo  fubtle  as  to  elude  the  grafp  of  rules.  Thefe  muft  therefore.be  left 
wholly  to  the  regulation  of  the  judgment,- and  the  fancy.  But  the  more  prominent  features  of  the  fcience  of  founds  are  not  only  re- 
markable, and  uniform,  but  alio  definable.  Hence  rules  are  formed  ;  and  rules,  as  far  as  they  are  definite,  are  certainly  worthy  of 
attention.  All  that  can  be  done  in  a  fyftem,  is  to  point  them  Out,  arid  leave  their  application  to  the  inclination  of  learners,  or  the 
dircftion  of  inftruftors. 

^  Particular  explanations  of  a  humber  of  important  fubjefts  are  here  fubjoined.  Some  of  thefe  may  appear  difficult  to  the  learner  at 
Lis  firft  fetting  out  ;  but  praftice  and  perfeverance  will  render  them  plain.  In  the  mean  time,  they  may  be  of  farvice  to  fuch  as  defign 
themfdves  for  inftruftors  ;  for  they  arc  fubjefts,  which  every  teacher  oughffully  to  underftand  and  faithfully  to  inculcate, 
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Of  Toninc  and  Tuning  the  Voice. 

Good  tones  in  proper  tune  are  indifpenHbly  rcquifite  in  order  to  good  mufic.  One  of  the  firft  and  mod  important  objects  of  the  in- 
ftruttor  fhould  be,  to  modulate  the  tones  or  founds  of  each  voice,  fo  as  to  render  them  agreeable  ;  and  when  different  voices  join  to- 
gether, with  a  defign  of  producing  harmony,  they  fhould  all  take  the  fame  pitch  and  move  in  perfect  tune.  The  tones  of  the  human 
voice,  in  'order  to  be  agreeable,  mud  be  open,  fmooth  and  flexible  ;  and,  to  be  in  tune,  each  voice  muft  accord  with  the  others. — 
Tones  are  the  ground-work  of  Tinging  ;  and  if  thefe  are  rough,  or  otherwife  faulty,  good  mufic  is  at  an  end.  To  lead  performers  to 
fing  in  a  fmooth  and  flowing  voice  is  a  principal  duty  of  inftruftors.  In  this,  I  know  I  have  but  repeated  a  propofition,  the  fub- 
ftanceof  which,  I  had  before  expreffed  ;  but  I  wifh  it  to  be  more  than  repeated  ;  to  be  remembered  and  carried  into  practice  ;  for  of 
a  truth,  it  contains  a  duty  that  is  neglected  by  moft  American  teachers.  The  tones  of  our  fingers  are  in  general,  I  had  almoft  faid,  uni- 
vcrfally  rough,  hard  and  difogt'ceabie.  In  a  word,  our  Tinging  in  general  is  extremely  harfh  ;  and  this  harfhnefs  produces  its  natural 
effects,  it  renders  our  pfalmody  lefs  pleafing  and  lefs  efficacious  ;  but  it  does  more  ;  it  vitiates  our  tafte  and  gives  currency  to  bad  mufic. 
A  confiderable  part  of  American  compofition  is  in  reality  faulty.  It  confifts  more  of  the  fweet  and  perfect  cords,  than  European  mu- 
fic, which  aims  at  variety  and  energy,  by  introducing  the  perfect  cords  lefs  frequently  •,  and  therefore  American  mufic  will  better 
bear  with  the  harfhnefs  of  our  finging.  Hence  the  great  run  that  it  has  taken  to  the  exclufion  of  European  compofition.  But  it  was 
the  roughnefs  of  our  finging  that  ought  to  have  been  fmoothed  and  polifhed,  and  not  the  compofitions  of  Madan  and  Handell.  If 
there  is  ought  of  roughnefs  or  difcord  required  in  mufic,  it  fhould  a  rife  from  the  compofition  itfelf,  and  not  from  the  voices  of  the 
fingers  :  Thefe  fhould  all  perform  in  the  moft  fweet,  graceful  and  flow  ng  founds.  But  fing  the  fweet-corded  tunes  of  this  country 
make,  in  fweet  toned  voices,  and  they  will  immediately  cloy,  ficken  and  difguft. 

To  correct  our  tafte  and  give  to  our  mufic  the  energy  it  requires,  we  muft  begin  at  the  root  of  the  evil.  The  caufe  that  gives  cur- 
rency to  bad  compofition  and  operates  to  defh  oy  the  efficacy  of  our  pfalmody,  muft  be  removed.  The  harfhnefs  of  our  finging  muft  be 
corrected.  Our  voices  muft  be  filed,  and  every  tone  rendered  fmooth,  perfuafive  and  melting  :  and  when  a  number  of  voices  are 
joined  together  they  muft  all  have  the  fame  pitch,  or  in  other  words,  muft  be  in  the  moft  perfect  tunc.  Then,  nor  till  then  {hall  we 
•  fing'well,  arid  be  able  to  diftiwguifh  between  compofitions  of  genuine  merit,  and  thofe  that  are  merely  indifferant. 

The  accomplishment  of  thefe  purpofes  muft  depend  in  a  great  meafure  upon  teachers.  To  mould  the  voices  of  their  pupils  into  the 
moft  fmooth  and  graceful  founds  ought  to  be  one  of  their  principal  objects  ;  and  every  mafter,  who  will  give  fuitable  attention  tp  this 
'  fubj'ett,  will  find  Irimfelf  amply  rewarded.  The  mufic  of  his  fchool  will  berendered  more  delightful  and  more  powerful ;  andhewill 
have  thefatisfactioii  of  pleafing  arid  improving  himfelf,  at  the  fame  time  that  he  gratifies  and  profits  the  public. 
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Of  Articulating  and  Pronouncing. 

Words  and  fyllables,  as  far  as  the  mufic  will  admit,  ought  to  be  articulated <and  pronounced  according  to  the  true  ftandard  of  con- 
verfation.  But  in  aiming  at  this  point,  care  muft  be  taken;  not  to  injure  the  founds  of  the  mufic.  Syllables  muft  be  articulated  ar 
their  beginning,  or  ending,  or  at  both,  according  as.  they  are  begun  or  ended  with  vowels  or  confonants  ;  and  in  dwelling  upon  the 
fyllable  between  its  beginning  and  end,  the  voice  muft  open,  fwell  andexpand.  In  tiiis  way,  agreeable  founds  may  be  prelerved  ; 
whereas  without  opening  of  the  voice,  flat  and  difagreeable  founds  will  frequently  enfue.  For  inirance  :  to  dwell  upon  the  fyllable, 
cheer,  implicitly  adhereing  to  the  found  of  e%  will  produce  an  awkward  and  dilagreeable  tone.  But  in  confulting  the  founds,  do  not 
facrifice  diftinclnels.  By  all  means,  Let  each  fyllable  be  articulated  diftincViy,  and  each  word  fpoken  plainly.  Diftinftnefs,  however 
important,  is  an  article  in  which  almoft  all  lingers  fail.  They  give  the  founds,  but  do  not  fpeak  the  words  fo  as  to  diftinguifh  them. — 
Hence  audiences  hear  the  founds,  but  mifs  of  the  words  and  their  meaning,  and  vocal  mulic  is  confequently  ftripped  of  one  of  its 
principal  beauties.    Divelfed  qf  th^  fentiment  contained  in  the  words,  it  is  reduced  to  a  level  with  inftrumental  performances. 

In  praftifing  vocal  mufic  by  not?,  the  fyllables,  mi,  faw,  fol,  law,  are  ufed  as  the  vehicles  of  found.  Thefe,  properly  pronounc- 
ed, are  admirably  calculated  for  the  purpole  to  which  thsy  are  appropriated.  They  affnt  in  forming  the  organs  of  fpeech  into  politions 
proper  for  making  the  tones  open,  foft  and  fmooth.  Their  true  pronunciation  is  eafy.  The  i,  in  mi,  has  its  fhort  found,  as  in  divi- 
nity; the  o,  in  fol,  has  its  long  found,  as  in  fold,  and  the  faw  and  law  are  pronounced  as  written.  ' 

Of  Ac'Cen-tv 

A  greater  firefs  of  voice  upon  any  particular  part-  of  the  bar  is  what  is  called,  Accent.  The  only  accent  in  the  bar  is  at  the  beginning  ; 
except  in  one  kind  of  common  time,  which  has  a  double  accent.  As  to  the  place  of  the  accent,  it  never  varies,  but  it  is  not  fow:th 
its  quantity  ;  for  if  an  important  word  falls  into  the  accented  part  of  the  b?r,  the  accent  fhould  be  forcibly  marked,  and  more  feebly, 
when  the  accented  part  ol  the  b?.r  happens  to  be  filled  by  an  unimportant  word.  Upon  the  whole  however,  the  accent  in  mufic  is  not 
very  doubtful  nor  difficult  to  be  acquired  :  add  to  this,  that  a  proper  and  graceful  accent  is  ons  great  beauty  in  finging,  andwefhill 
fee  how  ncce'Tary  and  rcaionr.ble  it  is,  that  every  inftruflor  bo  thoroughly  acquainted  with  fuch  proper  and &ract}ul  accent,  and  be  able 
to  inculcats  it  both  by  precept  and  example. 

Of  the  Raets. 

Nothing  more,  than  a  ample  fucceffion  of  founds  is  requifitc  in  order  to  melody,  but  in  order  to  harmony,  there  tnuft  be  a  combina- 
tion of  fo  unefs  ;.  ;  nd  h«ncc  the  propriety  of  a  number  of  parts  moving  at  the  fa:i;e  time.    The  Bafs  is  properly  considered  ?s  the  gro_;{.  d-- 
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work  or  foundation  of  mufic  Correft  compofers  of  modern  date  make  ufe  of  the  Treble  as  the  leading  part  or  air ;  2nd  this  feems  belt 
to  agree  with  the  principles  of  harmony,  which  incline  to  afcribe  the  principal  melody  or  long  to  the  Treble,  while  the  Tenor  and 
Counter  or  fecond  Treble  come  in  to  fill  up  and  perfect  the  harmony. 

When  mufic  confi  fts  of  four  parts,  that  which  is  written  lowed  istheBafs;  the  next  above  is  the  Tenor  ;  then  the  Counter  or  fc- 
cond  Treble,  and  at  the  top  the  Treble.  The  lowefl,  voices  of  men  are  fuitabie  for  the  Bals.  The  Tenor  is  an  eighth  above,  and  is 
proper  for  the  highe/l  voices  of  men.  An  eighth  above  the  Tenor  ,  is  the  Treble,  fuited  to  the  h'i>hejl  voices  of  women  ;  and  between 
the  Treble  and  Tenor,  is  the  fecond  Treble,  or  the  Counter,  which  may  be  lung  by  the  higlteft  Tenor,  or  loweft  Treble  voices.  The 
manner  in  which  the  different  parts  take  their  pitch  and  agree  together,  may  be  feen  by  infpe&ing.  the  fcale  that  is  inferted  for  that 
purpofe. 

Of  Cliffs.. 

I  have  ufed  only  two  cliffs  ;  the  F,  or  Bafs-cliff,  and  the  G  cliff,  which  anfwers  alike  for  Treble,  Counter  and  Tenor.  Thecom- 
mon  Counter  cliff,  I  have  omitted  for  two  reafons  ;  firftly,  becaufe  without  uling  it,  every  purpofe  may  be  anfwered  as  well;  fecondly, 
becaufe  many  purpofe  may  be  anfwered  be.tt,  r.  Having  fubftituted  the  G,  in  lieu  of  the  Counter  cliff,  I  have  tranfpofed  the  notes 
of  the  Counter  into  the  octave  below,  where  they  fall  as  naturally  within  theftave,  as  they  do  when  the  counter  cliff  is  ufed.  Thus 
tranfpofed,  they  are  to  be  fung  in  the  treble  voice,  by  which  means,  the  fame  effeft  will  be  produced,  as  though  they  remained  in  the 
octave  above,  and  were  fung  in  the  ttnar  voice. 

By  tranfpofing  the  notes,  the  pofition  of  the  Counter  upon  its  ftave  will  be  more  convenient  and  nttural.  Women,  who  for  the 
moftpart,  ling  the  Counter,  have  frequent  occafion  to  take  the  Treble.  Now  it  is  well  known,  that  Counters  are  fung  lower  than 
Trebles:  and  upon  this  plan,  they  are  placed  lower  upon  the  fiavc  ;  fo,  that  whenever  Counter-fingers  fhift  into  the  Treble,  and  there 
fee  the  notes  higher  upon  theftave,  they  will  naturally  fing  them  higher,  as  is  required.  But  in  the  ufe  of  the  common  Counter- 
cliff,  the  counter  notes  arc  fituated  much  hij>  her  upon  the  ftave  than  in  the  treble;  and  hence,  it  would  feera  as  though  they  fhould  be 
fung  higher ;  inftead  of  which,  fingers  who  go  from  Counter  into  Treble  and  find  the  notes  hwer  upon  the  ftave,  mult  nevei  thelefs  be 
puzzled  in  learning  to  fing  them  higer  than  what  they  have  been  accuftomed  to  in  Counter. 

Another  advantage  of  this  plan  arifes  from  the  unity  of  the  cliffs  in  the  Counter,  Treble  and  Tenor  ;  and  confequentially,  the  eafa 
ajid  facility  with  w&ch  thole  who  fing  Ceunteri»ay,  at  anytime,  ikift  into  the  other  parts.    The  Counter  has  the  fame  cliff;  the 
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mi  is  upon  the  fame  line  or  fpace,  and  the  confequent  arrangement  of  the  notes  is  the  fame  ns  in  the  fir*  and  fec'ohd  Treble  znd  Tenor. 
Hrnce  when  no  Counter  is  ufed,  or  when  any  other  occafion  requires,  thofc  who  commonly  fing  Counter,  may  take  one  of  the  other 
parts,  without  the  trouble  and  perplexity  of  learning  a  different  cliff,  a  different  place  for  the  mi  and  a  different  arrangement  of  the 
notes  thence  arifing. 

Of  Modes. 

Nothing  can  exceed  the  fimplicity  of  the  modes  of  time.  They  depend  wholly  upon  the  movement  of  the  muTic.  As  Icn»as  that 
moves  uniformly  fail  or  flow,  the  mode  continues  the  fame  ;  but  if  the  mufic  either  quicken  or  fh.cken  its  movement,  the  mo5e  chan- 
ges. If  one  tune  be  fung  fall  and  another  flow,  they  belong  to  different  modes  ;  and  even  the  fame  tune,  if  it  be  fung,  at  one  time  faff, 
and  at  another,  flow,  belong  firft  to  one  mode  and  then  to  another.  For  the  quiekne's  or  flownefs  of  the  mufic  is  the  only  diftinc- 
tion  between  the  modes. 

Inthefcale,  I  have  diflinguifhed  modes  to  the  number  of  feven.  Thefe  belong  alike  to  each  kind  of  time;  and  are  to  fee  known 
as  occafion  requires  by  placing  the  name  of  the  mode  over  the  mufic,  where  the  movement  begins.  To  mark  the -exa&  time  of  any 
particular  movement,  is  not  fo  neceflary,  as  to  fing  all  the  notes  belonging  to  that  movement  proportionably.  quick  or  flow.  Does  it 
become  a  queftion  what  it  is  that  regulates  thequicknefs  and  flownefs  of  mufic  ?  I  anfwer,  it  is  the  air  and  the  words.  Governed  by 
thefe,  the  compofer  will  not  miftake  in  the  choice  of  his  mode  ;  and  when  mufic  is  fung  in  the  words  fet  to  it,  performers  need  only 
follow  the  given  directions  ;  but  when  ft  is  extended  to  other  words,  performers  ought  frequently  to  alter  th=  mode  for  the  fake  of  ac- 
commodating it.  to  the  words.  This  ought  cfpecially  <to  be  done,  .with  the  common  plain  tunes  as  ufed  with  different : pfalms 
or  hymns. 

Of  Time. 

Time,  or  the  duration  of  founds  in  mufic.  is  originally  of  two  kinds  ;  comwtcw.aad  triple.  Thefe  are  diftinguifhed  by  the- different 
divifions  of  the  bar,  or  leading  meafure  into  its  primary  or  principal  parts.  In  cemtnon  time,  the  bar  is  divided  into  an  even  numfee*  of 
parts;  in  triple  time  into  an  unevtn.  In  common  time  the  bar  is  fometimes  divided  into  /purparts,  or  numbers,  and  marked  by  Jour 
beats;  but  more  generally,  into  two  parts  only,  and  marked  by  two  beats.  In  triple  time  the,  bar  is  always  divided  mifrthrcr  parts,  and 
marked  by  three  beats.    The  jfcr/i,  number^  pf  the,  bar  in  triple  time  is  always  accented,  the  others. are  unacccented  r  in  common  tjma 
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hkewifc,  where  there  is  but  two  beats,  the  firft  number  only  is  accented  ;  but  in  common  time  with  four  beats,  there  is  a  whole  accent 
upon  the  firfl  number,  and  a  half  accent  uppn  the  third*  Hence  there  is  a  common  time  with  a  finite,  and  another,  with  a  double  ac- 
cent.   The  former,  by  way  of  diftin&ion,  may  be  called,  cemmon  or  /ingle  common  time,  and'the  latter  double-common  time. 

Again,  triple  and  common  time  may  be  either  fiviple  or  compound.  Simple  and  compound  time  are  difhnguifhed,  not  by  the  pri- 
mary divifion  of  the  bar  into  beats  or  numbers,  but  by  the  fubdivifion  of  thole  numbers  into  their  leffcr  parts.  For  inftance  ;  in  ftm- 
plctimc,  each  beat  or  number  is  reprefented  by  a  minim,  and  is  fubdivided  into  2  crotchets  or  4  quavers  ;  but  in  compound  timej 
each  beat  or  number  is  reprefented  by  a  pointed  minim,  and  is  fubdivided  into  3  crotchets  or  6  quavers.  Compound  time  may  be 
derived  from  fimple  merely  by  dividing  a  beat  or  number  into  three  parts  inftead  of  two.  Inftances  of  this  kind  are  very  common.  The 
minim,  in  fimple  time  is  frequently  refolved  into  three  crotchets,  and  whether  the  figure  3  be  placed  over  them  or  not,  the  time,  thus 
far,  becomes  compound.  In  this  way,  one  or  more  of  the  parts  is  often  made  to  move  in  compound  time,  whil  :  the  others  are  mov- 
ing in  fimple.  +  C  ompound  triple  time  and  compound  common  time  with  a  double  accent,  are  not  ufed  in  pfalmody.  They  are  there- 
fore omitted  in  the  fcalc. 

O?  Flats  and  Sharps. 

For  the  fake  of  variety  it  becomes  neceffary  to  fhift  the  order  of  the  femi-tones.  This  is  done  by  means  of  flats  and  fharps.  Th'efe, 
placed  at  the  beginning  of  a  tune  ferve  to  regulate  the  mi,  and  remove  the  femi-tones  from  letter  to  letter  into  any  part  of  the  octave. 
Flats  and  fharps  that  occur  at  the  beginning  of  a  tune  continue  to  operate  till  it  clofes,  unlefs  counteracted  by  the  occurrence  of  other 
flats,  fharps  or  naturals.  Flats,  at  the  beginning  of  tunes,  fink  all  the  notes  upon  their  letters,  half  atone,  and  fharps  raife  them  half 
a  tone.  By  this  means,  the  k-ys  of  tunes  may  be  tranfpofed  from  letter  to  letter,  and  the  air  ftill  preferved  ;  and  thus  it  is,  that  the 
femi-tones  are  removed  at  plealure,  and  made  fubfervient  to  the  purpofes  of  convenience  and  variety. 

Of  Keys. 

Ttflcnow  whether  the  air  of  mafic  be  cheerful  or  mournful,  we  muft  advert  to  the  keys.  Every  third,  fixth  and  feventh  found  from 
the  key  note,  is  greater  in  the  Jliarp  key,  than  in  the  Jlat  :   as  may  be  feen  by  infpe&ing  the  fcale  of  the  keys  ;  but  the  air  depends 

*  In  finging  this  kinj  of  common  time,  ordinary  performers  do  not  perceptibly  d'.ftinguifh  between  the  •whole  and  half  -ccent ;  and  unlefs  this  be  don?,  the  time 
itfel  1  might  as  well  be  refolved  into  other  kind  of  common  time,  by  dividing  its  birs  a.<d  meif  j  ing  th;.ti  0  t ;»)  beais  m.bad  «f  four.  But  as  accurate  pertormen 
diftin^uifh  between  the  accents,  t  h.ve  chofen  to  retain  this  fort  of  time  as  differing  from  common  tun:  with  a  Angle  accent.  " 

f  See  the  piece  of  mafic  entitled,  Baltimore,  in  the  Mulical  Wtaga*«ioC|  No,  sit.  publilhed  1794. 


principally  upon  the  third  from  the  key  note.  If  that  be  a  fiat  third,  nature  has  affixed  to  the  mufic  a  plaintive  air,  proper  for  mourn, 
ful  pfalms  ;  but  if  it  be  a  Jharp  third,  nature  has  given  to  the  mufie  an  animating,  cheerful  turn,  proper  for  pfalms  of  praife. 

Of  Preparative  Notes. 

Preparative  notes' are  juMly  reckoned  among  the  nice  and  refined  beauties  of  mufic.  Thevadi  nothing  to  the  time  of  the  bar  in  which 
they  are  ufed  ;  but  are  to  be  fung  in  connection  with  the  notes  to  which  they  belong.  The  preparative,  is  frequently  confidered  as 
the  principal  note,  in  which  cafe  it  is  to  be  dwelt  upon  fomething  longer  than  the  note  to  which  it  is  joined.  The  manner  of  finging 
it  ought  to  be  peculiar  and  expreffive,  and  is  not  to  be  learned  except  from  example. 

Preparative  notes  are  alfo  ufed  at  times,  merely  as  notes  of  tranfition  ;  when  they  may  be  faid  to  form  a  kind  of  paffage  for  the  voice 
from  a  preceding  to  a  fucceeding  found. 

Of  the  Swell. 

The  fwell  is,  in  one  fenfe,  applicable  to  mufic  at  large.  Thcrs  is  fomething  of  it  upon  every  note  or  fyllable  that  is  fung.  In 
quantity  it  is  in  a  degree  proportioned  to  the  length  of  the  note  ;  and  it  is  formed  by  increaling  the  found  to  the  middle  of  the  note 
and  decreafmg  it  to  the  clofe.  Thus  defined,  the  i'wcll  belongs  to  all  mufic  dike  ;  but  in  its  more  particular  acceptation,  it  is  num- 
bered among  the  refined  and  delicate  beauties  of  mufic  ;  and  is  only  ufed  where  the  found  is  very  emphatical,  and  at  the  lame  time  cor- 
refpondent  to  the  fenle.  When  the  fwell  is  ufed  in  cafes  of  this  nature,  it  always,  in  quantity  exceeds  the  ordinary  fwell  above  denned, 
and  is  fomctimes  different  in  other  refpe£bs.  But  in  general,  it  rjfembles  the  common  fwell,  except  in  degree,  and  in  performing  it, 
the  voice  fhould  gradually  increafe'frorn  foft  to  loud,  and  then  decrcafe  to  foft  again.  Sometimes,  however,  the  voice,  when  fweiled 
to  the  full,  fhould  break  off  abruptly  and  leave  the  note  ;  and  at  other  times,  a  full  loud  voice  fhould  ftrike  f.;ddenly  upon  the  note, 
and  gradually  decreafe  to  its  dole. 

Of  Soft  and  Loud. 

The  light  and  the  fhade  of  mufic  are  the  foft  and  the  huH  of  the  performance.  While  the  voice  is  very  foft  and  fmall,  the  Sentiments 
expreffed  are  wrapt  in  deep  fhade,  and  fcen  at  a  diflance  ;  but  when  the  mufic  increafes  in  loudnels  to  the  extent  of  the  voice,  the  fen- 
timents  are  fcen  haftcning  from  the  fhade  and  advancing  into  a  glare  of  light. 

On  the  other  hand,  when  loud  tinging  is  fucceeded  by  foft,  the  effect  is  no  lefs  furpriSng  and  agreeable.  Objects,  now  in  the  open 
lunlhine,  at  the  next  inftam  retire  and  gifcover  themfelVes  beneath  the  neighbouring  fhades,    To  fing,  foinctimes  loud,  at  others,  foft 


as  the  fentimcnts  require,  is  indeed  a  principal  beauty  of  ringing.  By  this  means,  objects  appear  in  the  blaze  of  day,  in  the  fhade  or  in 
the  twilight  at  the  performer's  bidding  ;  while  to  the  mufic  is  added  variety  and  richnefs  of  exorcffion,  and  often  times,  a  more  than 
double  effect. 

In  the  different  ftages  of  the  fame  piece  of  mufic,  the  quantity  of  voice  fhould  frequently  be  different ;  and  as  often  as  the  compo- 
fition  is  fung  to  new  words,  the  foft  and  loud  fhould  be  made  to  ecrrefpond.  All  the  common  plain  tunes  ought  to  be  varied  in  loud- 
nefs  or  foftnefs  according  to  the  fenfe  of  the  pfalms  and  verles'in  which  they  are  fung.  By  this  means,  a  fingle  tune  at  different  times, 
would  appear  like  different  mufic  ;  and  that  tedious  and  difgufting  famenefs,  fo  much  complained  of  in  our  church-mufic,  would  be 
in  a  great  meafure  removed.  Pfalmody  would  affume  a  more  extenfive  variety,  and  the  mind,  charmed  with  the  improvement  would 
be  more  highly  exalted  in  the  fublime  exercifes  of  devotion. 

But  the  particular  directions,  when  to  fing  loud  or  foft  cannot  be  given  in  a  trer.tife.  Thefs,  depending  on  the  mufic,  the  words  ana 
the  occaiion,  mufl  be  left  to  the  judgment  an«l  direction  of  teachers  and  chorifters. 

An  ESSAY  on  the  Simplicity  of  Meafure  and  Variety  of  Movements  in 
TIME  and  MODE. 

IN  the  following  fyftem  of  rules,  the  various  kinds  of  time  and  the  modes  in  mufic  are  diftinguifhed  inadifferent  manner  from  what 
is  ufual.  A  general  view  of  the  plan  that  I  have  adopted,  has  been  given  in  the  courfe  of  the  preceding  obl'ervations  ;.  and  had 
there  been  nothing  of  novelty  in  it,  a  general  view  would  have  been  fufficient  ;.  but  as  it  differs  from  the  common  method  of  explain- 
ing the  modes  and  times,  I  (hall  here  beftow  upon  it  feme  further  remarks.  The  obje£l  of  thefe  remarks  will  be  to  difcover,  how  far 
the  propofed  plan  of  time  and  mode,  is  an  improvement  upon  that  which  is  commonly  received. 

In  order  to  determine  this  point,  let  us  compare  the  two  plans  together  ;  and  let  the  contrail  decide  to  which  the  preference  is  due. 

It  is  indeed  true,  that  the  common  plan  of  explaining  the  modes  and  times  is  that  which  at  prefent  obtains,  and  I  am  fully  aware  that 
numerous  arguments  in  fupport  of  a  thing  are  apt  to  be  drawn  from  that  fource.  Whatex  er  has  been  long  and  extenhvely  cftablifhed 
frequently  becomes  facjred  and  invialable,  and  if  nothing  were  made  refpc&abU  in  this  way  but  truth  and  virtue  it  certainly  w»uld  af- 
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ford  us  a  moft  pleafing  confederation  •  but  the  misfortune 

to  indulge  what  is  wrong.  Hence  truth  and  error  oftentimes  acquire  an  equal  veneration,  and  are 
perfeverance. 


that  while  ufe  and  time  confer  a  fan&ity  upoa  what  is  right,  they  fail  not 
fupported  with  almoft  equal  Zealand 


The  prefent  age  however  affords  greater  exceptions  to  thefe  remarks,  than  are  to  be  met  with  in  any  former  period.  Men,  and  efpe- 
cially  Americans,  inftead  of  implicitly  adhering  to  old  modes  and  tenets,  begin  to  think  it  worth  while  to  examine  for  themfelves.  And 
as  this  fentiment  prevails,  mankind  will  be  more  and  more  aftonifhed  with  new  difcoveries  of  faults  and  follies,  which  have  been  fanc- 
tioned  by  extenfive,  or  immemorial  ufage.  We  are  not  however  to  prefume  upon  a  period,  when  the  people  will  utterly  lofe  fight  of 
their  attachment  to  forms  and  opinions  that  are  rendered  facred  by  time  and  numbers  ;  for  the  arguments  on  which  fuch  forms  and 
opinions  reft,  are  not  eaiily  to  be  fh'aken.  Indeed  there  is  nothing  that  willjuftify  turning  afide  from  the  old  way,  unlefs  it  be.  to  walk 
in  a  new  one,  which  is  decidedly  better.  Utility  is  therefore  the  only  plea,  that  can  juftify  innovations  upon  principles  and  practices 
of  long  ftanding,  or  extenfive  acceptation  ;  and  it  is  wholly  upon  this  plea,  that  I  have  in  this  book  prefented  the  public  with  fomething 
that  is  different  from  what  is  commonly  received  upon  the  various  kinds  of  time  and  mode. 

The  end  to  be  anfwered  in  mufic  by  the  different  kinds  of  time,  and  mode,  or  movement,  is  variety.  Were  it  poffible  then,  toeftab- 
lifh  a  plan  fo  contrived,  as  to  admit  the  greatefl  variety,  prcferving  at  the  fame  time  a  perfeB,  ftmp'.icity,  alterations  and  improvements 
would  inftantly  be  at  an  end.  becaufe  fuc h  a  plan  would  be  complete.  Of  courfe,  that  fyflcm  which  ;>ppro?ches  nearejl  towards  uniting 
variety  and  fimplicity,  rmift  unqueftionably  be  the  b  ft  fyftem  ;  and  I  believe  it  will  be  found  upon  examination,  that  the  plan  I  have 
adopted  for  aicertaing  and  defining  the  different  kinds  of  time  and  the  modes,  pofleifes  greater  variety,  and  Jar  greater  fimplicity,  than 


In  examining  thefe  po 
triple tuxxe  and  compound 
will  be  fufficient  to  re  ma 
Jicre  confidcrcd.  U 
modes  or  movements 

modes,  they  may  be  extended  to  any  indefinite 
t-xtended  only  tq/evtv 
diftinft  modes  is, 
snd  two  in  double  com 


rrely  by  the  quick  ne/s  or 


ifalmody  :  to  wit,  fin?le  and  double  cemmo*  time, 
e  never  ufed,  except  in  inftrumental  mufic,  it 
lc  upon  the  fame  principles  with  thofe  that  are 
orin  point  of  variety;  for  it  diftinguifhes  the 
ned.  And  upon  this  plan  of  confidering  the 
nthe  leaft  degree,  But.  fuppofing  them  to  be 
mr  kinds  of  time,  and  the  aggregate  number  of 
Cgreoate  number  is  only  ehven  ;  two  in  fingle, 
hrce.  And  even  thefe  are  diftinguifhedin  a  man- 
upon  thequicknefs  ©rUowaefs  of  the  mufic,  andL 
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fometimes  upon  the  (liferent  meafures  of  the  bar  ;  while  upon  the  propofed  plan,  they  uniformly  depend  upon  the  quicknefs  orflownds 
of  the  mufic,  the  only  natural  mark  of  diftinftion  between  the  modes. 

Such  is  the  comparative  ftate  of  the  common  and  propofed  plans  in  regard  to  the  article  of  variety.  Let  us  proceed  a  little  further 
andcontraft  them  upon  the  article  of  jimplicity. 

The  propofed  plan  will  be  found  to  have  the  advantage  in  point  of  fmblicity  ;  firftly,  becaufe  it  has  not  many  differ tnt  meafures  for  the 
bar  ;  and  fecondly,  becaufe  it  has  not  fo  many  divifions  of  the  notes  by  the  beats.  For  it  may  be  obferved  from  the  following  illuftration, 
that  the  propofed  plan  reduces  the  different  meafures  of  the  bar  from  nine  to  three;  and  the  different  divifions  of  the  notes  by  beats  from 
/even  to  three. 

Upon  the  plan  propofed,  there  are  no  more  than  three  meafures  for  the  bar  ;  one  for  fim pie  common,  one  for  compound  common,  and  one 
for  triple  time.  Every  mode  that  arifes  from  the  fame  kind  of  time  always  retains  the  fame  meafure  note.  But  upon  the  common  plan,, 
the  bar  has  no  lefs  than  nine  different  meafures  ;  two  in  common  four  in  triple,  and  three  in  compound  common  time.  But  why  this  in- 
troduction of  different  meafure  notes  into  the  fame  kind  of  time  ?  Certainly  it  cannot  be  neceffary  for  the  fake  of  diftinguifhing  the 
modes,  for  thefe,  with  a  /irti?/c  meafure  note,  may  be  completely  defined,  merely  by  making  them  depend  upon  the  quicknefs  or  flownefs 
of  the  mufic.  To  ufe  a  plurality  of  meafure  notes  on  account  of  the  modes,  as  is  commonly  done,  muft  therefore  be  needleis  ;  but  when 
contemplated  in  another  point  of  light,  it  is  not  only  needlefs,  but  injurious  ;  for  it  muft  inevitably  deftroy  the  fimplicity  of  the  fyftem 
and  render  tiie  bufinefs  of  the  learner  much  more  intricate  and  laborious.  The  intricacy  arifmg  from  this  fource  is  in  a  great  meafure 
removed  upon  the  plan  propofed,  for  it  gives  to  each  kind  of  time  only  a  fingle  meafure  for  the  bar. 

The  fuperior  fimplicity  of  the  propofed  plan  is  equally  remarkable  in  its  divifion  of  the  notes  by  the  beats.  All  the  divifions  that  it, 
makes  amount  only  to  three ;  one  for  fingle  common  and  triple,  one  for  double  common,  and  one  for  compound  time. 

In  common  and  triple  time,  the  minim  is  always  fung  to  one  beat  ;  in  double  common  time,  to  two  beats  ;  in  compound  time  to  twe- 
ihirds  of  a  beat.  But  in  thecommon  way  of  explaining  time  and  mode,  there  are  feven  divifions  of  notes  by  the  beats.  Let  us  make 
the  contraft  a  little  more  familiar  by  a  /ingle  example.  Upon  the  plan  propofed,  the  quaver  is  always  fung  either  to  half,  or  a  quarter, 
or  a  fixth  part  of  a  beat,  and  the  other  notes  in  the  like  proportion  ;  but  upon  the  common  plan,  the  quaver  is  fo  varioufly  divided  by  the 
beat,  that  it  muft  be  fung,  according  as  it  is  ufed  in  different-places,  to  the  time  of  two  beats,  one  beat,  two  thirds  of  a  beat  half  a  beat,  a 
thira  of  a  beat,  a  quarter  of  a  beat,  or  a  fx>h  part  of  a  beat.  And  in  the  fame  proportion  in  regard  to  their  beats.muft  the  reft  of  the  notes 
be  varied.  Bi:t  does  not  this  extenfive  divifion  of  the  notes  by  the  beats  open  to  us  another  fource  of  intricacy  in  the  common  plan? 
And  may  net  this  intricacy  be  principally  avoided  by  introducing  the  plan  that  I  have  adopted  ? 
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Itmay  not  perhaps  be  unworthy  of  remark,  thzt  Jingle  common  and  triple, are  the  only  kinds  of  time  that  are  very  frequently  ufed  ; 
and  upon  the  promoted  plan  the  fimplicity  of  thefe  is  very  great.  They  both  have  the  fair.'  divifion  of  the  notes  by  the  beats,  and  have 
but  tuio  meafures  for  the  bar  ;  fo  that  great  part  of  the  mufic  that  is  ufed,  were  it  publifhed  upon  this  plan,  would  have  only  two  mea- 
furesforthebar.  and  one  divifion  of  the  notes  by  beats.  And  as  to  double  common  tim-*,  unlefs  the  difference  between  its  accents  be  per- 
ceptibly marked,  it  might  as  well  be  rcfolved  into  the  other  kindof  common  time,  and  have  but  two  beats  to  the  bar  ;  in  which  cafe, 
upon  the  propofed  plan,  pfalmody  would  have  but  three  meafures  f  or  the  bar,  and  two  divifions  of  the  notes  by  beats. 

To  all  thefe  confiderations,  it  might  be  added,  that,  upon  the  propofed  plan,  mufic  would  be  morecafily  written  ar.d  printed  than  at 
prefent ;  for  it  would  be  more  generally  expreffed  by  plain  and  open  notes,  i'uch  ?s  femihreves  and  minims.  But  enough  has  been  faid. 
The  view  that  has  been  taken  of  the  propoled  plan  is  already  comprehensive.  In  contrail  with  that,  which  at  prefent  obtains,  it  ap- 
pears to  be  fuperior  both  in  variety  and  in  fimplicity.  In  variety,  for  it  introduces  a  more  natural,  definite  and  extenfive  divifion  of 
modes.  In  fimplicity,  for  it  requires  fewer  meafures  for  the  bar,  and  fewer  divifions  of  the  notes  by  beats.  By  means  of  its  variety,  ad- 
ditional d  vcrfity  and  exprefhon  may  be  introduced  into  mufic,  without  enibarraffing  the  performer;  while  the  compofer  may  give 
more  piecife  directions,  how  flow  or  faft  he  would  have  his  mufic  fung  ;  and  by  means  of  its  fimplicity,  much,  very  much,  of  the  intri- 
cacy of  the  eftablifhed  fyftem  is  removed,  and  the  bulinels  of  the  learner  rendered  more  plain  aiid  eafy.  The  arguments  then,  by  which 
the  propofed  plan  is  recommended,  are  its  variety  and  fimplicity.  Thefe  are  clear,  determinate  and  important.  As  to  the  objections  a- 
gainft  the  plan,  I  know  of  none  that  are  weighty,  unlefs  perhaps  it  be  this,  that  it  is  not  now  in  vA'c^  But  this  objection  cannot  be  de- 
cifivc  ;  for  the  fame  mode  of  reafoning,  that  would  lead  us  to  reject,  one  effential  improvement  becaufe  of  its  novelty,  would,  if  purfu- 
ed,  extend  to  the  exclusion  of  impiovements  of  every  kind,  and  add  to  an  eftabhfhment  of  error,  the  aggravations  of  defpair.  I  would 
not  however  be  understood  to  advocate  the  plan  that  I  have  adopted  as  a  perfect  one.  A  courfe  of  more  than  twenty  years  practical  at- 
tention to  mufic,  has  fuggefted  to  me  many  inaccuracies  and  defects  in  the  art. :  and  time  may  difcovcr  in,  perfections  in  the  plan  that 
has  been  now  considered.  Long  reflection  however  has  convinced  me,  that  it  may  be  introduced  into  pn.ct:ce.  as;d  become  a  real  im- 
provement in  the  art  of  mufic.  But  I  am  willing  to  fubmit  it  to  inflection,  without  fo  much  as  wifhing  it  to  meet  the  approbation  of 
the  public,  any  further  than  it  will  bear  a  critical  examination. 


[  4  ] 

METHOD  of  INSTRUCTION. 


LET  the  fcale  of  rales  be  committed  perfectly  to  memory.    By  this,  I  do  not  mean,  that  the  fcholar  fhould  learn  the  whole  of  it  be- 
fore he  begins  to  'fing.    On  the  contrary,  be  ought  to  learn  one  rule  after  another,  as  he  has  occafion  to  apply  them  ;  but  as  often 
as  a  new  rule  occurs,  he  fhould  by  all  means  make  a  point  of  laying  it  up  in  his  mind,  till  in  this  way  the  whole  be  thoroughly  learned. 

In  the  firft  place  let  each  pupil  take  the  part  beft  adapted  to,  his  voice,  and  'earn  the  lines  and  fpaies  by  the  letters  that  are  placed  on  • 
them,  at  the  beginning  of  the  fcale.  Next,  let  him  proceed  to  find  the  mi  by  the  fir  it  rule  ;  then,  to  get  the  order  of-fhe  notes,  afctnding 
and  dtfcendir.g  ;  and  afterwords,  to  call  the  notes  of  a  tune,  counting  from  the  mi  to  each  note.  The  learner  fhould  take  the  tunes  as  ar- 
ranged in  the  following  work,  and  firftly  learn  to  call  the  notes  of  a  number,  where  the  mi  is  in  B.  and  then  proceed  to  thofe  where  it  is 
in  fome  other  letter.  In  this  way,  it  will  be  eafy  in  a  fhort  time,  to  read  notes  at  fight.  In  addition  to  the  rules  already  given,  it  will 
be  necefTsry  to  attend  to  the  proportion  of  the  notes,  and  to  fuch  characters  as  are  requilite  in  order  to  learning  the  time,  which  muft  be 
read  or  counted  till  the  beats  belonging  to  each  note  and  reft  become  familiar.  Having  complied  with  thefe  directions,  the  learner  will 
acquire  the  founds  with  much  greater  eaie,  than  tho'  his  attention  be  called  to  three  things  at  once,  the  name,  the  time  and  the  Jou.nd  of 
the  notes. 

While  fchools  are  attending  to  the  firft  rules  and  beginning  to  apply  them,  let  them  for  relaxation  raife  and  foil  the  eight  notes. 
Thofe,  who  take  the  bais,  may  fing  upon  the  fame  pitcli  with  the  tenor  or  an  eighth  below,  as  they  choofe.  The  femi- tones,  between 
mi  and  faw  and  law  and  faw,  muft  be  very  carefully  obferved. 

The  eight  notes  fhould  firft  be  learned  in  the  natural  order  of  the  femi-tones,  as  they  are  fet  down  ;  and  may  be  fung  in  any  of  the 
common-time  modes.  Each  nctc  is  fet  to  a  full  bar,  the  more  eafily  to  acquire  the  fwcll  and  accent  :  thefe,  teachers  fhould  inculcate  ve- 
ry early  in  the  progrefs  of  inftru&ion,  for  then,  thev  are  more  eaiily  learned  than  at  any  other  time.  After  practiiing  a  while  upon  thefe 
femibreves  in  the  eight  notes,  they  may  each  be  divided  into  two  minims  and  fung,  one  note  to  a  beat  ;  afterwards,  eveiy  other  bar  may 
be  thrown  out,  and  the  femibreves  themfelves  be  fung  as  minims  ;  and  thefe  again  may  be  divided  into  crotchets,  and  fung,  two  notes 
to  a  beat. 

Beating  time  fnould  alfo  be  attended  to  in  feafon.  When  beginning,  a  large  motion  of  the  hand  will  be  ferviceable  ;  but  as  foon  as 
the  learner  can  b:at  with  accuracy,  a  very  finall  motion  is  fufficient.  To  arrive  at  accuracy,  it  will  be  neceffary  to  fing  the  fame  Icffon  ox 
tunc  by  turns  in  different  modes  of  time,    Counting  and  beating  frequently,  is  likewile  of  great  fervice, 


The  fecond  leflbn  is  defigned  to  lead  the  different  parts  to  tune  their  voices  and  take  the  pitch  together.  It  confifts  of  thofe  princi- 
pal cords,  with  which  tunes/that  are  on  the  natural  fharp  key,  will  begin.  At  firft,  each  bar  may  be  taken  feparately,  and  the  note 
•founded,  without  beating  time,  till  all  the  voices  perfe&ly  harmonize.  In  founding,  let  the  accent  of  the  bar  and  the  fwell  of  the  note 
be  noticed.  As  foon  as  the  parts  can  found  the  notes  feparately,  they  may  proceed  to  ling  them  in  fuccefiios  ;  and  from  thence,  may 
go  on  to  the  following  mufic. 

The  pointed  femibreves  at  the  beginning  of  triple-time-tunes  may  be  fung  as  minims  after  two  filent  beats,  when  the  tunes  are  fung 
in  a  pfalm  or  hymn. 
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Characters. 
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Propoiiion  of  the   notes.  \Q 
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Ti  e  vefts  are  in'ibe  Came  proportion  as  the  notes  exceptthe  lemx breve   which    fills  a  bar  in 
all  kmc  a  of  time. 

At  the  riirbt  band  of  a  note,  adds   to  it  c      d-      J.      I.  i. 

half  its  length  _  _ 


Dot  or 
Point 


!Figrire        3      Shows  that  each. of  the  three  notes  is  one  third  of  a  beat. 
Slur  Shows  what  notes  are  firo^  to  one  fy  liable..  =^~J~TjE=i 

Single  bar     I     Divides  the  lime  according  to  the  meafure  note. 


o  TIMES. 

Common  Time. 

M-  vkr<3    3     CWntaiiia  ooelfemibi^e  or  its  quantity  in  eatr 
a  barj  hbc'  two  L^ar^,  one  down  nnd  one  rrp . _ 
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Co™  von  n  d  CoraraoTL  lime. 

6  Contains  fix  crotchets  in  each  bar;  and  two 
4     beats,  one  down   and  one  tip. 


^T.JL  The  hand  f  aLV  at  the  beginning- of  every  bar,  in  all    kinds  of  t  itr.e  . 


Modes. 


Thames.  ^Length  of  a  Beat. 
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ow  .     m'\j  .  .  A.  fecond  and  an.  eighth; 

Moderate  -  _  -   -   -    .  A  tec  on  d> 
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Onick    _  _    _  _    _    _  _J*#e  eighths; 

Very  Quirk  .  .  _.  _   .  Haifa  fecond. 


_A  "Scale  to  fhow  the  pitch  of  the  Parts. 
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The  laft  noie  in  the  bate  is 
j    ibe  key  note,  which  is  the 
fiiit  note  above  or  below  ihe 
mi;  if  above  U  is  a  (harp  key, 
if  below  a  flat  key. 
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Second  4  Contains  three  crotchets,  and  threebeats 
'J^hhd     3    Contains  three  quavers  and  three  beats 


Camp ouxid  Common  time . 
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ADVERTISEMENT. 


^HE  fecond  Pari  of  the  Art  of  Singing  is  compofed  of  the  Chrijlian  Harmony  in  two  volumes.  The fir  II  volume  is 
here  completed.  It  prefents  td  worjhiping  ajfemblies  a  variety  of  tunes  adapted  to  folemn  and focial  praife.  To  Sing- 
ing Schools,  it  prefents  an  affortment  of  muftc  proper  for  practice,  as  foon  as  they  have  attended  to  the  rules  and  leffons 
comptifed  in  the  Mufical  Primer.  In  the  meantime,  pur  chafers  may  procure  this  volume  and  the  Primer  feparatcly  ; 
or  they  may  have  them  both  bound  together  ; — or  laflly,  thofe  who  are  already  acquainted  with  Mufic,  -may  if  they 
chotfe,  take  this  volume  to  the  exclufion  of  the  Primer^  and  avoid  the  expenfe  of  rcpurchafng  the  rules,  the  ABC  of 
their  art. 


DESCRIPTION  of  the  WHOLE  WORK. 

TO  pnblifk  the  Art  of  Singing  and  bring  it  to  a  final  clofi,  will  require,  confidcrablt  time.  In  the  meanwhile  the  friends  of  mufie  will  be 
inqnifitivc  to  know  what  they  are  to  expetl  from  the  whole  work,  in  its  final  completion.  And  in  order  to  convey  the  mojl  falis  factory 
information  relative  to  this  inquiry,  I  have  ventured  to  anticipate  the  appearance  of  thofe  divifions  of  the  work  which  are  not  yet  publified  ; 
and,  in  the  coicrfe  of  the  fo  ' lowing  defer  iption,  have  drawn  the  whole  produclion  and  its  feveral  parts  into  atlualview. 

The  Art  of  Singing  will  confijl  of  three  leading  parts,  the  MuficalP 'rimer ;  the  Chrijlian  Harmony,  and  the  Muftcal  Magazine.  The 
fecond  part,  or  the  Chriflian  Harmony  will  be  further  divided  into  two  vols,  and  the  third  part,  or  Magazine,  into  a  co  urie  of  numbers. 
At  their  fir  p.  appearance,  all  the  different  divifions  of  the  work  will  be  publified  fcparately  ;  but  in  preparing  themfor  theprefs,  the  unity 
ef  the  main  work  will  be  Jleadily  purfutd  ;  fo  that  in  the  end,  the Jeveral parts  and  divifions  may  all  be  collected  into  a  fingie  book,  and  form 
One  confident  whole.  The  work,  thus  completed,  is  defigned  to  furnijh  an  aftortment  of  mufic  large  enough  for  the  generality  of  fingers  to 
poffefs.  It  is  infkort,  to  comprife  the  elements,  or  rules  of  the  fcience,  together  with  a  regular  gradation  of  the  befit  facred  >ku/ic,from  the 
plainefil  tunes  up  to  the  nicefil  airs  and  anthems. 

The  rules  will  be  mojlly  contained  in  the  firft  part  of  th  •  Art  of  Singing,  or  the  Mufv.l  Primer  ;  and  indeed  the  prime  object  of  the  Prim- 
er will  be,  to  furnijh  and  affifl  finging  fichools  and  all  learners  during  the  fi.fl  ft  age*  of  their  improvement.  Hence  the  tunes  that  are  intro- 
duced into  the  Primer,  are  principally  of  a  kind,  the  mofi  fimple,  plain  and  eafiy  :  calculated,  not  to  entertain  the  JkUf id  performer,  who  is  de- 
lighted with  nothing  fhort  of  refined  and  delicate  airs,  but  to  take  the  bewildered  learner  and  conduct,  him  forward  along  a  fmooth  and  gra- 
dual afcent  totoards  the  fummit.  of  improvement.  As  foon  however  as  learners  have  paid  fujficien:  attention  to  the  rules  and  tunes  in  the 
Primer,  and  are  in  want  of  other  mifir,  they  may  find  a  fupply  in  the  1  vol:  of  the  Chriflian  Harmony.  Indeed  it  is  a  part  of  the  .original 
plan,  that  f itch  volume  fhould  be  exprefly  calulitedfor  ufe  next  after  the  Mufical  Primer  ;  for  it  is  the  Chrijlian  Harmony  in  2  vols,  that 
is  to  compofe  th:  fecond  part  of  the  Art  of  Singing. 

The  firft  volum'  is  already  complete.  The  mufic,  which  it  contains,  forms  a  confiierahle  varity,  not  of  long  pieces,  but  of  fill  or  i  tunes  ; 
not  of  nice  and  complicat  d  performance,  but  in  general,  rather  plain,  and  in  very  few  inftances,  difficult  to  be  learnt.  To  a  large  propor- 
tion ojm'tfic  of  this  dfcriptitn,  reference  has  been  given,  and  th- tunes  themf elves  have  been  failed  to  an  uncommonly  great  variety  of  metres, 
onpurpofe  that  the  book  mivht  the  better  be  calculated  for  aafwerin*  two  v  :ry  imp  rtant  ohjelts.  Firjhly,  that  it  might  be fuitablefur  finging- 
fchools  and  all  learners  immediately  after  having  ufedthe  Mufical  Primer,  andfecondly,  that  it  might  be  rendered  extensively Jervicea'A:  to 
all  chrijlian  Churches  in  the folmn  cxercifes  of  humble  and  devotional praife. 


Asfoen  as  time  and  circumjlances  will  permit,  the  plan  of  the  Art  of  Singing  will  be  yet  further  advanced  by  the  completion  of  the  fecond 
volume  of  the  Chrijlian  Harmony  :  And  that  Book,  when  publifiied,  willnot  be  confined  to  pfalm  and  hymn  tunes,  but  will  comprife  a  confider- 
sble  number  of  Jet  pieces  and  anthems.  Henceit  will  befuitabltfor  all  thofe  fingers  whojz  jkill  in  performance  rifes  above  the  level  of  plain 
tune  finging. 

The  third  part  of  the  Art  of  Singing  will  furnifi  a  fill  further  variety  of  favorite  pieces.  This  part  is  to  be  formed  by  the  Mufcal  Maga- 
zine in  numbers  ;  and  the fe  numbers  are  deigned  tb  comprife  feme  of the  via fl  elegant  and  refined  compofitions,  European  and  American. 
Of  courfie,  the  Magazine  will  accommodate  the  curious,  who  wif/i  for  a  variety  of  mufic  ;  Nor,  in  the  meanwhile,  will  it  fail  to  accommodate, 
the  generality  of  fin  :ers  ;  for  any  particular  number  of  the  Magazine  may  be  purchased feparately,  and  amongfl  them  all.  felccl  companies  of 
fingers  wi'l  be  able  to  find  fuitahlc  pieces  for  all  ordinary  occafions  of public  folcmnity,  juch  as  thankfgivings,  and  f aft  s,  ordinations  and 
elcclions,  commencement  s,  drys  of  public  rejoicings  and  the  like. 

Such  then  is  the  anticipated  view  of  the.  work  entitled  the  Art  of  Singing.  As  a  whole,  it  may  be  all  colleEled  together,  when  it  will form  a 
regular  and  a  ccnfiderahl:  afortmcnt  of  mufic  Contemplated  in  its  fever al  divifions,  it  may ftrvt  to  accommodate  '■very  poffible  defcription  of 
fur  chafers.  For,  fr  filly,  i  ;<v  ;,:<:•>>  have  have  fame  parts  of  the  work  without  therefl ;  orfecondly,  they  may  have  all  the  divifions  feparately  J 
or  thirdly,  as  foon  as  the  publication  is  clcfiui,  they  may,  if  they  defire  it,  have  the  whole  work  bound  in  one  large  and  elegant  volume. 


MISCELLANEOUS  REMARKS. 

WHENEVER  tunes  are  performed  only  in  two  parts,  they  fhouldbefung  in  the  bafs  znA  the  air,  or  for,  g  part  ;  and  in  fuch  Cfe. 
fes,  the  air  may  be  fung  either  in  tenor  or  treble,  voices,  or  in  both  of  them  united. 

The  tune  called.  Berkley,  may  be  fung  as  a  long  metre,  by  repeating  the  tune  in  the  two  laft  lines  of  every  fecond  verfe. 

Carolina  may  alfo  be  fung  as  a  long  metre  by  repeating  the  three  laft  lines  of  the  tune  in  the  two  laft  lines  of  ever/  fecond  verfe. 

Chapel  may  be  fung  as  a  common  metre,  by  repeating  the  firftlinc  of  the  verle  in  the  fecond  line  of  the  tune  ;  and  the  third  line  of 
the  verfe  in  the  nft!*  line  cf  the  tunc. 
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derate.  FarmiiiQ'ton  b?  m  g  iiet- 


car  who  can         Againftthe  bold  demands  of  death 


Lively.  Trinitv. 


41 


^       ^               ill         1          lit  1 

1.  Come.thoa, Almighty  King,  Help  as  thy  name 

to  C'Dg, 

Help  as 

to    prajfe ! 

^.Jefos    onr  Ju ord  ,  a  -rife.  Scat-ter  out  en- 

Andjfpk 

n?tbena  fail! 

J.  Corce,bo-ly  Com-fort-er,  Thy     facred  wit- 
zz=z=3  1;      ii       ,    ,    i         i    m.   i  i  .     ^     ,  . — i — ^ 

-nefs  bear, 

In  this 

glad  liorir! 

r  — ■       .              '             '    o-  -' — 1       1            1         1      '11                '     1     w  1 

4-.  To    the  great  one  jn  three  Eter  nal       praifes       be    Hence— evermore! 


Father  all  gloiifliis     O'er  all  vic-to-ri  -  oas  i  Come  and  reign  o  ver  as,  Antient   of  days  [ 


l»et  thineAlmight^aidOar  fnre  defencebe  made.C  rr  fortTffon  theebe  ftay'd;I_iOTd  hearonT  call! 


Homeland  thy  people  blefsAnd  give  thy  woTd  faccefs,Spiri(  of '  ;;ho--lj' -nefs  On  rr^  de-fcend 


Littleton. 


!  be  cometh!  conntiefs  frnjBpetsJJlm''  before  the  bloody  fign,Midft  tenthonfand  faint?,  raid  angels 


//   s2    IsTorr  his  merit,by  the  harpers.  Through  the  eternal  deep  iefonudsJJ"twrefpl'-'iidentihiit  -his  nail  prints. 


S     B&mtswhe  lore  hiro,^i€fw  his  glorv, Shining  in  his  brnifed  face;His  dear  jperfon  on  the  rainbow, 


4  1  View  him  fmiling,  new  determined  Every-  evil  to  deftroy*    All  the  nations  new  (hall  fmg  hin\, 


.See  the  ■incified        fhine'.Hallelnjab,  halleln-fah,  hallelujah,     Welcome,"u'elcome, bleeding  Lamb ! 


JEveTr  ejejhall fee  his  Tvonnds.Thej  who  plercH  him,  they    thej       Shall  at  bis      appearance  irail. 


Now  his  people's  head fhall  raife.Happj  mourners,  happj  bappj         JL  o  in  clouds  he  comes, he  come?, 


Songs  of  everlaftinq  jor.  0  come  quickly,  c  come    0  come  Hallelujah,    cir.e  J.ord,come 


L.  .Lord  we  come  before  thee  now,  At  thy  feet  we  hambly  bow:Oh!do  not  oar  fait  dif--daiu, 

■         I  i    pip      I  ^  I  I     1,0  r  i  o     i  i  c  i '  i  i  r  i  (  /^f^i^1— i 

2  .  In  thine  own  appointed  way ,  Now  we  feek thee, here  we  fta^Lord^Tve  know  Dot  how  to  go, 

3  .  Comfort  thofe  who  weep  andmoornjletthetimeof  joy  retarn;Thofewbo  are  caft down  lift  np, 
foft. 


Sh  all  we  feektheeLoTd?in  vain.  Lord  ,on  thee  oirr  foals  de-pend,In  compaffion  nowdefcend: 


Till  a  bleffing  thoa  beftow.   Send  fome  meffage    from  thy   word,Thatmay  joy  and  peace  afford-. 


^Make  them  ftrong  in  faith  and  hope. Crrant  that  all  may  feek  and  find  Thee  aCrod  Cincere  and  kindv 


]  on  d . 


load . 
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Till  oar  hearts  with  thy  rich  grace/Tone  oar  lips  to  fin  thy  praife/Tane  oar  lip?  to  fmg  thv  praife. 


Xet  thy  fpirit    now       im-part  Fall  falva  — tion  to  each  heart/Fall  Tal-va-tion  to  each  heart. 


'  Heal  the  fick,the  captive   free.JLet  as    all    rejoice  in  thee,  JLet  as    all     rejoice  in  thee . 

CheeTfai.^^-.    Winche  fter. 


Who  is  this  that  comes  from  far.  Strong  triamphant  rrax-eller, 


4*6  Moderate. 


Lift   op  Tour  heads  in  joyfal  hope,  Salnte  the  hap-py    morn,fa-lrrte  the 


3     Let  joy    around  like  Tivers  flovc,F  low  oniand  ftill  increafe,  floir  on 


A-    Then  Jet  us  join  the  heavens  above,"Where  hymning  ferapbs  fing,TrheTe 
foft.  load. 


Each  heavenly  poivei  Proclaims  the  glad  hotrrJLo  jefas  theS  avion  1  is  bom,  lo  Jefas  theSavioar  is  born. 


Meffiah  is  come  To  ranfom    hi*    OTm,And  heaven  and  earth  are  at  peace,  and  heaven 


Join  all  the  glad  po!wv/tF  or  theirLord.  lisoarsf  OarpiDphet^ooTp^eft^donrkiiig.  oar  prophet 


J  8  Cheerfal.      .  hr.  \\  A  I'tf  01  d  . 


1 


Xietererr  angel  bend  the  knee>  .Andfpeak  how  fierce  his  terrors  be. -g« 


UsTor  in  the  night  Disgrace  remove;  The  right  fhall  hear     }  ^ 


THE 

MUSICAL  MAGAZINE; 

CONTAINING   a, VARIETY 
O  F 

FAVORITE  PIECES. 

A 

PERIODICAL  PUBLICATION. 


By   ANDREW    LAW,    A.  M. 


NUMBER  FIRST. 


CHESHIRE:  CONNECTICUT. 
PRINTED  and  SOLD  By   WILLIAM   LAW.   A.  D.  1792. 


Entered  according  to  the  Laws  of  the 
UNITED  STATES. 


I 


[    I  ] 


Mr.  ADGATE's  NEW  PLAN  of  SOLFAING,  Examined. 


THERE  has  lately  appeared  in  America,  a  new  and  improved  plan  of  Solfaing,  by  Andrew  Adgate,  P.  U.  A  ;  and 
as  the  public  are  not  fuihciently  acquainted  either  with  the  man  or  his  work,  I  {hall  make  no  apology  for  announcing 

them. 

Before  I  enter  upon  the  examination  of  Mr.  Adgate's  plan,  I  mall  give  a  fimple  explanation  of  his  title  P.  U.  A. 

Mr.  Adgate  has  taught  a  common  finging  fchool  in  Philadelphia,  where  fcbools  of  every  kind  frequently  obtain  the  name  of 
Academies.  Mr.  Adgate  called  his,  the  Uranian  Academy,,  and  himfelf  the  Prefident.  But  the  teachers  of  fuch  fchools,  are 
commonly  called,  Mafters  ;  not  Prefidents^  Mr.  Adgate  muft  therefore  have  affumed  the  epithet  of  Prefident,  or  borrowed 
it  from  a  foreign  inftitution  ;  thus  becoming  the  Prefident  of  the  Uranian  Academy,  P.U..  A.  And  as  each  of  thefe  ways 
partake  equally  of  eafe  and  propriety,  we  are  at  liberty  to  afcribe  his  choice  to  which  we  pleafe.  Here  then,  the  origin  of 
Mr.  Adgate's  degree,  or  title  is  inveftigated.  I  will  beftow  a  few  words  upon  the  importance  of  it  .  The  fchool  which  Mr. 
Adgate  taught,  was  never  incorporated,  and  there  are  a  thoufand  fchools  of  equal  importance  in  the  United  States.  In  many 
of  thefe  fchools  the  inftruftors  are  frequently  changed,  and  every  perfon  who  has  ever  had  the  charge  of  one  of  them,  has  an 
equal  right  to  a  title  witk  Mr.  Adgate.  Were  the  generality  of  finging  Mafters  vain  enough  to  adopt  an  infignificant 
title,  Mr.  Adgate  would  undoubtedly  have  a  right  to  the  privilege,  without  being  called  to  an  account  for  his  conduct,.  Be- 
coming a  common  thing,  and  being  underftood  by  the  public,  it  would  immediately  ceafe  to  be  an  impofition. 
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But  1  will  liafkn  to  an  examination  of  Mr.  Adgate's  new  and  improved  plan.  As  yet,  I  have  only  noticed  his  nau-.e  as  it 
Hands,  connected  with  hit  tide.  But  if  he  has  merit  in  his  work,  it  (hall  be  credited  to  him.  The  fplendor  of  his  abilities 
Shall  be  made  a  cloak  for  his  follies,  and  his  faults  lhall  be  overlooked  amidft  hisgreat  and  ufeful  difcoveriesand  improvements. 

He  is  pleafed  to  call  his  plan,  a  t.;  -w  one  ;  alledgir.g,  that  the  old  Britifh  mode  is  totally  rejected.  But  as  to  the  novelty  of 
hisfcheme,  I  (hall  take  the  liberty  of  contradicting  him.  It  is  not  a  ww  plan.  It  has  been  known  for  ages  in  Italy  and 
other  countries  ;  and  the  effential  part  of  it  has  long  fince  undergone  a  trial,  and  been  rejected  by  thofe  very  Britons,  whofe 
t/J  mode  our  author  boafts  of  difplacing  by  bis  new.  The  truth  of  this  affertion  is  fufEciently  evinced  by  Mufic  books  pub- 
li(hed  in  England.  Two  of  thefe  books,  I  was  pofiefied  of,  long  before  Mr.  Adgateknew  a  fyllable  about  Mufic  ;  and  up- 
wards of  eiglit  years  have  elapfed,  fince  I  was  myfelf  folicited  to  publiih  this  method.  For  reafon..,  as  I  thought,  abundantly 
fufficient,  1  refufed.  Where  then  is  the  propriety  of  Mr.  Adgate's  calling  his  plan  a  new  plan  ?  It  is,  indeed,  a  little  extra- 
ordinary, that  he  (hould  adopt  an  obfolete  fyftem  and  claim  it,  as  an  invention  of  his  own.  But  even  this  is  not  new.  The 
fame  farce  had  been  aded  before.  Ethan  Allen  had  revived,  and  republished  the,  Oracles  of  Reafon,  as  a  new  plan  ;  and  An- 
drew Adgate  has  revived,  and  republished,  fa  fo  la,  ba  do  na,  as  a  vena  plan.  But  fince  he  has  chofen  to  adopt  it,  as  his  o-wn, 
he  may  take  it  to  hhr.felf ;  nobody  willdifpute  with  him  for  the  honour  of  the  invention  ;  and  nobody  will  believe  that  he  was 
the  inventor.  However,  by  claiming  it  as  his  onm,  he  lias  at  lead  taken  upon  himfelf  to  defend  it ;  and  he  has  aflerted,  not  only 
the  novelty,  but  the  improvement  of  the  plan.  Leaving  him  to  reconcile  the  poflibiiity  of  a  plan's  being  new,  and  yet  at  the 
fame  initant,  improv  J,  I  (hall  proceed  to  enquire,  in  what  refpeftsit  is  preferable  to  the  common,  method. 

Permit  me,  however,  previoufly  to  remark,  that  a  very  ftrong  prefumption  arifes  againft  this  fyftem,  on  account  of  its 
having  been  tried  and  rejected  in  England.    But  as  Mr.  Adgate  thinks  it  beautiful,  and  as  it  has  gained  feme  ground  is 

America,  we  will  give  it  an  examination. 

Having  told  us,  that  his  plan  pofioffes  many  advantages  above  the  old  Britifh  method,  Mr.  Adgate  has  mentioned  only  r=u»/ 
One  of  thefe  refpects  the  addition  of  ringing  fyllables ;  and  the  other,  the  acquifition  of  the  femi-toncs ;  the  latter  of  which  is 
no  ways  applicable  to  his,  any  more  than  to  the  common  method,  as  I  (hall  have  occafion  to  (how  after  I  ha-v  e  confidcred  the 
former.  fnftead  of  repeating  faw  fol  law,  in  each  octave,  he  has  added,  ba,  do,  na,  and  he  afferts,  that  great  confufion  will 
be  avoided,  by  means  of  aflbciating  with  each  fyilable  the  idea  of  its  proper  found.    But  did  not  Mr.  Adgate  know,  that  fj*J- 
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Jables  were  not  the  figns  of  mufical  founds  r  It  is  the  fituaticn  of  the  notes  upon  the  Ih 
The  fyllables  are  only  the  mediums,  thro  which  fuch  founds  are  expreffed  ;  and  they  />.- 
as  is  the  cafe  every  time  a  tune  is  fung  to  the  words  ofa  pfalm,  where  neither  law  foi  law_ 
as  Mr.  Adgate  intimates,  alTociate  with  each  fyllable,  the  idea  of  its  proper  found  ;  and 
has  ufed  fyllables,  we  might  as  well  rejeel  the  lines  and  fpaces,  and  learn  to  fing,  merely 
ba  dona,  mi.  Having  difcovered,  that  the  repetition  of  fmging  fyllables  was  the  caufi 
proceeds  to  illuftrate  it  by  an  example  ;  and  the  initance  he  has  given,  tho  it  makes  direc 
purpofe  as  any  he  could  have  chofen.  Set  a  learner,  fays  he,  to  fing  at  firft  fight,  after 
and  if  he  is  founding  fcl  above  the  key  note,  and  faw,  the  fourth  above  the  key  follows,  h 
We  fhould  judge,  that  a  pupil  was  not  &  tolerable  proiicient  till  he  knew  the  difference  I 
nail  be  very  bad  indeed,  and  his  judgment  Hill  worfe,  if  he  could  not,  by  the  help  of  an  ab: 
difference;  evenif  there  »  ere  no  lines  and  fpaces  to  alfilt  his  conception.  But  when  the  ftav 
when  he  fees,  that  a  note  is  (ituated  upon  a  line,  or  a  fpace,  three  notes  higher  than  the  01 
can  it  be  fuppofed,  that  he  will  give  it  the  found  of  faw  the  key  note  ?  It  is  by  means  of' 
ting  the  pofition  ofa  note  upon  the  ilave,  that  we  muft  get  the  idea  of  the  found,  which  it 
it  is  by  means  of  our  hearing,  that  we  mull  get  the  idea  of  the  found,  which  is  actually  ' 
all  dependant  upon  the  fyllable  with  which  it  is  connected,  or  expreffed.  Syllables,  in  i 
founds;  as  names,  in  language,  are  the  figns  of  particular  things  ;  and  I  fhall  have  ccc 
gate's  fyllables 'are  far  from  being  the  figns  of  certain  founds.  A  lingle  fyllable  is  fuflicier.t  t 
founds.  Does  it  then  become  a  queftion  why  four  fyllables  are  ufed  inftead  of  one  ?  The  a 
ency  by  me-ms  of  variety.  Were  it  not  tirefome  to  repeat  one  fyllable  continually,  then 
But  conftant  expericr.ee  proves,  that  it  is  tirefome,  and  that  more  than  one  are  necelTary. 
fol  law,  the  variety  is  found  to  be  fuflicient  ;  and  thefe  fyllables  fung  according  to  the 
admirably  calculated  for  the  purpofe  to  v  hich  they  ure  appropriated.  For  tho,  they  can 
they  may,  and  do  aiTift  us  in  making  thole  founds,  when  attained.  They  aifu;  in  formii 
lion  for  making  more  open,  foftan.i  fmooth  tones. 


But  even  if  wefh^uld  violate  every  dictate  of  rcafoii  and  experience,  and  fuppofc  it 


ich  determines  their  fcunds. 
:preiTed  without  the  fyllables, 
>a  do  na,  occur.  Did  we, 
here  no  more  founds,  than  he 
e  interchanges  of  faw  fcl  law, 

-ffmC>wa-  urn*  h'-o'i? 
made  a  tolerable  proficiency, 
efcend  to  faw,  the  key  note  ! 
riling  and  falling.  His  ear 
.'tor,  immediatelyd  rfcover  the 
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her  of  Tinging  fyllabies,  Mr.  Adgate  has  been  extremely  injudicious  in  the  addition,  which  he  has  made  ;  and  I  muft  do  the 
Italian  writers  upon  the  fubject  the  jultice  of  remarking,  that,  in'.tead  or  making  any  improvement,  or  inventing  any  ne-jj  fyf- 
tem,  Mr.  Adgate  has  really  adulterated  their  old  one.  For,  initead  of  copying  tkeir  addition,  fi  do  ra,  he  has  changed  fi  into 
ba,  and  ra  into  na  ;  neither  of  which  is  fo  good  as  the  original.  If  the  organs  of  found  are  put  into  a  pofition  for  exprefling  a 
note  by  the  fyllable  ba  or  do,  the  voice  will  be  forced  fuddenly  upon  the  expreffion,  and  it  will  inevitably  produce  a  blunt, 
dead  found,  much  like  the  found  of  a  Blackfmith's  hammer  upon  his  anvil.  Mr.  Adgate,  (having  been  accuftomed  to  fuch 
founds,)  may  have  no  objections  span  this  account  ;  but  toothers,  the  objection  will  certainly  be  formidable.  The  found  of 
na  is  a  nafal  found,  and  ieads  to  a  habit  of  finging  through  the  nofe  ;  and  the  mi,  as  he  pronounces  it  (me,)  inclines  to  a  habit 
of  iinging  thro  the  teeth  :  habits  which  deftroy  the  beauty  of  mulic,  and  which  ought  to  befeduloufly  avoided. 

Thus  far  Mr.  Adgate  is  inconfiftcnt  with  nature;  but  he  is  doubly  inconfiftcnt,  for  he  is  not  even  confident  with  him/elf. 
A  crazy  man,  who  imagines  that  his  bndy  is  made  of  glaf>,  is  very  careful  about  ftriking  againft  any  thing,  left  he  (hould  dafh 
it  to  pieces.  He  reafons  confidently,  admitting  hie  premifes  to  be  good  ;  but  Mr.  Adgate  does  not  do  fo  much.  Having  fet 
out  with  a  falfe  principle,  he  Hops  short  in  his  way  ;  neither  retracting  it,  nor  carrying  it  through.  He  talks  about  affociating 
wi:h  each  fyllable  the  idea  of  its  proper  (bund,  and  yet  he  gives  us  but  feven  fyllabies,  as  though  there  were  no  more  than  feven 
founds.  This  can  never  be  admitted  ;  and  even  Mr.  Adgate  is  more  fober,  as  often  as  he  looles  fight  of  his  falfe  theory.  He 
tells  us,  that  the  C  cliff  is  the  eleventh,  and  the  G  cliff*  in  the  trebie  the  fifteenth  found  ;  and  repeatedly  afferts,  that  the  extent 
of  the  human  voice,  frost  the  bafs  to  the  treble  inciufive,  comprehends  three  octaves,  or  twenty  two  founds.  If  then  he 
would  aiTociare  to  each  fyllable  the  idea  of  a  certain  found,  infttad  o:  feven,  lie  mult,  upon  his  own  footing,  ufe  tv  entv  two 
fvllablcs  ;  exclude  of  the  ferni  tone;.  He  entirely  confounds  the  ufe  of  the  terms,  notes, founds,  ard  fyllabl  s  ;  for  he  alTerts, 
that  experience  teaches  us  to  affociate  certain  fyllabies  with  the  ideas  of  their  proper  founds.  The  iact  is,  we  never  do  affo-  - 
ciatc  a  certain  fvllablc  with  the  idea  of  a  proper  found.  Experience  teaches  us  to  know  what  founds,  notes,  differently  fitu- 
ated  ppttn  the  (hire,  ftand  for  ;  or  rather,  our  feeing  the  notes  upon  the  ftave  excites  in  our  minds  the  ideas  of  the  proper: 
founds,  bv  which  they  are  to  beexpreffed  ;  and  when  they  are  cr.ee  excited,  they  may  be  expreffed  by  one,  or  by  four,  or  by< 
feven,  or  by  all  the  fyllabies  in  a  common  pfalm.  The  ideas  of  the  founds  being  excited,  we  can  as  well  exprefs  one  found  by  \ 
la.v,  the  keynote,  and  another  by  faw>  the  faurtb  obgvf  the  key  upon  the  common  method,  as  we  can  exprefs  one  found  by1 
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Will  he  contradict  himfclf  where  he  is  right,  and  attempt  to  maintain  himfelf  where  he  is  wrong,  by  endeavoring  to  prore, 
that  there  are  but  feven  founds  ;  and  that,  he  has  given  a  name  to  each  of  them  ?  It  will  be  of  no  avail  to  him  to  fly  to  the 
philofophers  for  fhelter.  They  would  be  alhamed  ta  protect  him.  '  They  have  told  us  indeed,  that  there  are  feven  kinds  of 
founds,  differing  in  their  natures  and  general  properties  ;  but  I  believe,  it  was  left  for  Mr.  Adgate  to  difcover,  that  there  were 
abfolutely  no  more  than  fen/en  founds.  Had  the  philofophers  told  us,  that  there  were  but  feven  different  kinds  of  animals  upon 
the  earth,  would  it  have  followed  that  there  were  but/*«w»  animals  ?  The  kinds  might  have  been  feven,  while  the  number  oi 
diftinCt,  proper  animals  might  have  been  unlimited  ;  as  tits,  kinds  of  founds  are  feven,  while  the  number  of  diftindt  and  proper 
founds  is  unlimited.  Had  a  man  undertaken  to  give  names  to  each  of  thefe  diftinCt  and  proper  animals,  the  number  of  his 
names  mult  have  been  unlimited  ;  and  had  Mr.  Adgate  carried  his  plan  through,  and  aiTociated  a  fyllable  to  each  diftindt  and 
proper  found,  his  fyllable  mult  have  been  unlimited  ;  I  may  add,  unintelligibly  confufed. 

I  have  now  conndered  the  grand  fuperiority  of  Mr.  Adgate's  plan,  as  far  as  it  is  placed  in  the  addition  of  three  finging  fyl- 
lables.  There  is  one  thing  more,  upon  which  confiderable  ftrefs  is  laid,  and  it  (hall  not  be  neglected.  It  is  the  method, 
which  he  has  adopted  for  the  purpofe  of  acquiring  the  femi-tones.  He  propofes  altering  the  fyllables,  fa,  fo,  ba,  do,  into  fe,  fe, 
be  de.  But  this,  as  I  before  hinted,  is  not  at  all  peculiar  to  hit  fyftem  ;  for  it  would  be  as  eafy  upon  the  common  method  to 
change  faw,  fol  into  fe,  fe  in  the  repetition,  as  to  change  ba,  do  into  be,  de  upon  his  plan.  His  propofed  alteration,  he  has 
taken  from  the  Germans,  who  fmg  by  letter.  In  practifing  inuiic,  they  make  ufe  of  feven  letters  ;  and  for  the  accidental 
flats  and  (harps,  they  introduce  thofe,  which  are  different,  calling  them,  fiat  and  (harp  letters.  But  before  Mr.  Adgate  pro- 
ceeded to  calculate  upon  the  advantages  of  his  propofal,  he  ought  to  have  proved,  that  it  was  mere  eafy  to  (harp  a  found  by 
the  fyllables,  fe  and  fe,  than  by  faw  and  fol.  The  accidental  femi-tones  are  not  to  be  exclu lively  expreffed  by  any  particular 
kind  of  fyllables  ;  iffo,  they  could  not  be  fung  to  the  various  fyllables  in  a  pfalm  or  hymn,  to  which  t  hey  indifcriminately  fall. 
They  are  difcovered  by  means  of  the  flats,  (harps  and  naturals  inferted  in  a  tune,  and  when  once  difcovered,  they  may  be 
fung  as  well,  and  even  better  by  few,  than  by  fe.  Feeing  a  found  does  not  (harp  it.  Mr.  Adgate,  in  treating  upon  femi- 
tones,  feems  to  have  continued  his  inconfiltency  of  imagining  a  kind  of  a  necefiary  connection  between  founds,  and  the  fylla- 
bles by  which  they  are  expreffed  ;  and  accordingly,  when  the  me  (mi)  is  preceded  by  an  accidental  flat,  or  natural,  he  tell* 
us  to,  tr.a-ix)  it  ;  that  is,  give  it  a  duller  found.  This  feems  to  be  going  upon  the  prefumption,  that  it  is  always  a  (harp  found, 
when  expreiVi  by  the  fyllable,  me.  But  the  founds  ofme,  fe,  fc,  de,  and  thelike,  are  not  Tharp  founds  ;  unlcfs  finging  through 
the  teeth,  u  what  conltitutes  the  fnarpnefs  of  founds.    That  thefe  fyllables  are  dentals,  will  be  allowed  :  and  that,  if  ufed  i» 
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iiwjing,  they  will  lead  to  a  habit  of  finging  through  the  teeth,  can  not  be  denied  J  but,  that  comprefling  the  teeth  together, 
and  forcing  the  found  violently  through  them,  is  what  constitutes  the  (harping  of  muncal  tones,  will  be  denied.  By  the 
various  authors,  which  I  have  confulted  upon  the  fubjedt.  of  founds,  previous  to  Mr.  Adgate,I  have  been  led  to  believe,  that 
a  round  pipe  wadld  produce  a  fharped  found,  as  well  as  a  natural  or  flatted  found  ;  but  now,  I  am  taught  to  believe,  that  it 
depends  upon  the  rlatnefs  of  the  pipe.  It  is  no  longer  any  matter  about  its  Gze,  or  length,  for  a  flat  or  lharp  found  depends 
upon  the  (hape  of  the  pipe. 

I  And,  that  thofe  who  have  adopted  Mr.  Adgate's  plan,  inftead  of  (harping  founds  properly,  only  fmg  them  through  the 
teeth  ;  and  in  this  way  they  (harp  founds,  where  they  ought  not  to  be  fnarped.  When  ever  they  fing  the  fyllable  ba,  to  a  note, 
they^fnarp  it  to  a  degree  ;  and  the  found  of  ba,  is  as  much  fnarper  than  the  found  of  faw,  as  the  found  of  be  is  (harper  than  that 
of  ba. 

I  am  very  confident,  that  a  perfon  will  obtain  a  knowledge  of  the  femi-tones  fooner  without  Mr.  Adgate's  helps,  than  with  ; 
for  fo  long  as  he  depends  upon  the  fyllables  for  his  knowledge  of  the  founds,  he  will  not  attend  to  them  by  his  ear  ;  and  until 
he  can  clearly  difcover  the  half-tones  by  his  ear,  he  will  inevitably  be  ignorant  of  thesb  I  will  mention  another  obje&ion. 
If  the  founds  of  fe,  fe,  de,  &c.  are  (harp  founds,  thenaall  fimilar  fyllables  will  alfo  produce  (harp  founds  ;  and  the  Engli(h  lan- 
guage abounds  with  them,  fo  that  almoft  every  note  in  a  common  plain  tune,  fung  to  apfalm  of  a  moderate  length,  will  be 
lharped,  or  fung  through  the  teeth,  before  the  pfalm  is  concluded.  This  objection  is  not  imaginary.  Of  its  reality,  I  am 
certain,  from  the  performance  of  thofe,  who  have  been  taught  upon  Mr.  Adgate's  plan.  And  this  objection  affects,  not  plain 
tunesonly  ;  it  alfo  extends  to  all  mufic  whatfoever.  Even  mufic,  fet  to  particular  words,  mult  be  altered  :  for,  in  a  great 
variety  of  inftances,  there  are  of  this  kind  of  fyllables  applied  to  notes,  w  hich  are  net  (harped.  Mr.  Adgate  aflcrts,  without 
any  foundation,  that  the  common  method,  in  fome  inftances  deftroys  the  beauty  of  compofmon  ;  but  I  think,  that  his  method 
dertroys  the  beauty  ofcompofiticn,  almolt  univerfally.  It  is  in  vain  for  him  to  tell  us,  that  we  may  makeufe  of  thefe  fylla- 
bles, as  afliftants  to  learn  the  (harped  notes,  and  then  fmg  thefe  Jai>u,  or  JuniUr  fyllables,  without  marping  the  notes,  which 
they  are  ufed  to  exprefs. 

But  after  all  Mr.  Adgate's  boafting  about  his  «f<u>and  i/afiro-z-e  J  pfan,  lie  has  led  us  into  a  labyrinth,  and  meanly  e'eferted  us, 
without  conducting  us  through  j  for,  except  the  mi,  he  has  made  no  provifion  for  flatted  notes,  nor  for  iay,  which 
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are  (harped  at  the  beginning  of  a  tune,  and  reftored  by  accidental  naturals.  Inftances  of  which  are  very  common  in  the  fub- 
limeft  pieces  of  mufic  :  but  upon  Mr.  Adgate's  plan,  we  know  not  what  to  do  with  them. 

I  have  now  confidered  the  fuperiority  of  Mr.  Adgate's  plan  with  regard  both  to  finging  fyllables,  and  to  femi-tones. 
Were  it  to  my  purpofe,  I  could  ealily  fhow,  that  he  is  as  ignorant  of  language,  as  he  is  of  his  art  ;  but  it  has  been  my  bufi- 
nefs  to  expofe  the  errors  of  his  fyftem,  not  his  grammatical  blunders  ;  and  I  fhall  now  take  my  leave,  for  the  prefent,  of  the 
new  and  improved  plan  oi  Solfaing,  by  Andrew  Adgate,  P.  U.  A  ;  and  leave  the  reader  to  make  his  own  reflections. 


glo      ry      in  ^    my  cboice>l>rot  all  the  rich-es   of  the  earth, CouH  make  roe      fo  re-joi 


TLe      tef-ti -mo  nies    of  thy  grace  I   fet    be  fore     mine  eyes^fhencel  tie-  rive  my 


mighty  love,  His    counfel  ancf  his  care  ,Preferve9  ns  fafefrom  fin  and  cf eat h  from  fin  and  death, 


And  make  his  wonders  known,    and  make  his  wonders  known.To  our  Redeemer  God,  to  our 


Re  deemer  God,    "Wifdom  and  pow'r,  wifdom  and  powr,  wifdom  and    pow'r  belongs. 


Immortal    cro wns  of    ma—jef  -\y    an«L     e- -ver-     lafi-in£  rongs7and       e-  -ver- 


-laft-ing    fongs,  Im  -mor  -  tal  Crowns  of  majef      iy  ami    e  -ver-laft- -lng  fongs^ 
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ro  OBSERVATIONS. 

1  I  ^KE  mufic  contained  in  the  feveral  numbers  of  this  Magazine  is  publimed  upon 

_j_  .  different  plan  of  time  and  mode  from  what  is  ufual.  Each  kind  or  fpecies  of  time 
as  Triple  time  for  inftance,  is  extended  at  pleafure  into  a  number  of  modes  j  and  thefe  mode 
are  diftinguifhed  from  each  other  entirely  by  the  different  degrees  of  quicknefs  or  flownel 
with  which  they  are  to  be  fung.  The  modes  occafionally  ufed,  with  the  proper  time  of 
beat  in  each,  are  as  follow  .: 

Name  of  the  Modes.  Length  of  the  Beats. 

Very  flow     -    -    -    -    -  A  fecond  and  a  quarter  ; 

Slow     -    -    -    --    --  A  fecond  and  an  eighth  \ 

Moderate      -----  A  fecond  ; 

Cheerful     -  -  -    -    -    -    -  Seven  eighths  ; 

Lively      -  '  -    -    -    -    -  Two  thirds j 

Quick   -------  Five  eighths  j 

Very  quick    -----  Half  a  fecond. 


The  name  of  the  mode  that  is  ufed  is  placed  over  the  mufic  where  the  movement 
gins.  By  ufmg  thefe  modes,  the  meafures  of  the  bar  in  pfalmcdy  are  reduced  from  ; 
to  three,  and  the  dhifion  of  the  notes  by  beats,  from  /even  to  three  ;  for  each  divifio 
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time  may  be  always  confined  to  the  fame  meafure  for  the  bar,  and  the  fame  divifiOft  of  the 
notes  by  beats,  and  yet  be  varied  as  to  quicknefs  or  flownefs,  by  extending  it  occasionally 
into  either  of  the  above  modes. 

Denmark  and  Denby,  as  reprinted  in  the  prefent  number,  are  altered  into  this  plan  cf 
time  and  mode.  For  a  more  particular  illuftration  of  the  plan,  fee  the  Author's  Mufical 
Primer,  publifhed,  1793. 

The  G  cliff  is  hereafter  ufed  in  Counter,  and  the  notes  tranfpofed  into  the  c  clave  be- 
low their  ufual  place.  In  the  Mufical  Primer  before  refered  to,  the  reafons  which  led  to 
the  ufe  of  the  G  cliff  with  this  tranfpofition,  are  explained  at  large. 

N.  B.  Many  of  the  firfl  number  of  this  Magazine  were  fent  out  before  the  names  of 
the  modes  were  put  down.  For  the  information  of  fuch  as  were  purchafers,  it  may  be 
obferved,  that  the  piece  of  mufic,  entitled,  Philadelphia,  is  to  be  fung  throughout  in  the 
Cheerful  mode  the  common  time,  in  Boflon,  to  be  fung  in  the  Moderate  mode,  the 
triple  and  compound  time,  in  the  Cheerful ; — and  Baltimore  in  the  Cheerful  mode,  except 
from  the  repeat  to  the  double  bar  upon  the  15th  page,  where  the  proper  mode  is  men- 
tioned. 


NEW    WORDS    FOR  BALTIMORE 

An  ODE  to  FREEDOM. 


BEHOLD  a  glorious  theme 
Awakes  the  tuneful  voice  ! 
Triumphant  Freedom  fwells  the  ftrain, 
And  bids  the  world  rejoice. 

Sbc  fpeaks,  and  light  divine 
Rcfiftlefs  wings  its  way, 
While  defp'rate  kings  in  concert  join, 
To  blaft  the  fpreading  day. 

But  all  their  rage  muft  die,. 
For  Freedom's  reign's  begun  ; 

To  be  repeated  as  the  words  originally  fet  to  the  tune.  Sung  with  the  following  varia* 
tions  of  Loud  and  Soft. — Verfe  ift,  i  ft  line  foft,  2d  loud,  3d  and  4th  as  the  other  word*  fet 
to  the  tune  5 — Verfe  2d,  ift  and  2d  lines  loud,  3d  and  4th  as  the  other  words; — Verfe  3d, 
1  ft  line  foft,  2d  loud,  3d  foft,  4th  loud  j — Verfe  4th,  ift  line  loud,  2d  foft,  3d  loud,  4th 
foft  and  repeated  loud  • — -Verfe  5th  fung  throughout  as  the  other  words. 


And  lords  and  defpots,  trembling,  fly 
Before  this  glorious  fun. 

In  radient  pomp  fhe  comes, 
To  blefs  the  wretch  that  mourns  ! 
The  ranfom'd  captive  leaps  and  fings, 
The  Have  adores  and  burns. 

And  may  her  empire  rife, 
Till  CbriJU  the  Lord,  fhail  reign  ! 
With  hallelujahs  to  the  fkies, 
In  one  celeftial  ftrain  ! 


mm 


Cheprfpi.     Pfalm  9^aDr.W  Set  by  T.  Dwight  D.D.  1,7 


Sweet 


/Sweet  Sweet  is  the  wo  rkfnyGod,my  king,  my  God,my  kingl^To  praife  thy  name, 


praife  thy  name7give  thanks  andfing., To  Qiow  thy  love  by  morning  ligbt^And  talk  of  all  thy  truth  at  night 


24 


Mo dei- ate.  .Ai 


Haverhill. 


I         waited         patiefct^    foe  the^--   Lord^Wh-o  did.  laiV— ' 


ear      affordV    He    Toow'd  to  liear  fey    Kumbife  c-cy;  His      goodnefsbroiigHt  faL.vatiort-^ 


rLlejK  lie  raifedme  from  a     horr e<l  -  A.tvir     fvrsrrl    iW^  KorTAs    re  ...AeaJecL   my-  feet: 


Firm,  on 


rock  "he  male  me  tta«A,  To    -praife  me      woncLers        of       "his  "h_anl. 


36  -siovr.  .Air.  "XATindham. 


Widaimgs  an£lioTior.s  iiwncnnoJloucL A^efi  the  Lord,  on  higrf'  O-vcr  the 


zTtat  directs  theroadOf  ealtem    iag£i^       to   tiieir  God.  Aliye  InrigUt armies  of  die 


ikies,  Go  worfhirj  where  the Saviour  lies :  Angels  an31c^r]g5lDefoTelninl)ov\r,ThofeGo3^  onTiLglx,atti 


40  jsroderate.  Mk       CuiTib erlarid. 


AtvcL  everykeartacejoice,  an3.evetyl\earti:ejoiG€ 


load. 


Moderate,     f oft . 


.Lend,  lend  jonr  -wings,! 

mount    I    fly , 

I      motrnt  I 

%» 

0   grave  where  is 

thy 

1  '  °"      '  F  '  T 

a'  0 '  '  P  1 

Very  Slow. 

r'  '  0 

o  o 

Hailthe  heaven  born  Prince  of  peace 


mm 
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